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Maro Tarkhmshvﬂl

Inthe Georgian musical folklore there was never drawn an impermeable barrier between the
women'sand men's performance practices. The mixed practice of performance of folk songs is a
proved fact, butin view of the *sex restriction” (term coined by Edisher Garakanidze), spectrum of
performance of the Georgian women i respectively narrower in comparison with men. Though,
the women's repertoire is neither restricted genre-wise nor so deprived of group songs. Most of
these songs go back to the depth of the ancient centuries and possess considerable artistic
merits. Yet Georgian women did not sing only women's songs - they performed men's repertoire
atthe concert stage with much success. Women used to play important role in the performance
practice of the authentic folklore and used to sing abreast with men, For the first time in the
history, women became a force that should be taken into account in 1910, in Gori group,
represented by Maro and Ekaterine Tarkhnishvilis. For the first time in the Georgian reality, as well
asin the history of performance of the Georgian folk songs on the stage, a woman became the
song conductor and in the group of seven members, two women, two sisters used to perform
high-pitched voices. At that moment Maro was nineteen and Ekaterine, thirty-two.

Maro Tarkhnishvili was born in 1891 |n the vwllage of Kavt\skhevw in Gon “mazra” (or “uyezd”,
which meantsmall hy inth
and youngest child of Estate Tarkhan-Mouravi. This surname (Tarkhan Mouravi) stood out by
their special musical gift. Maro, too, was gifted by unordinary musical ear and unusually beautiful
voice- ve{vetycon(ralto

In f Maro's father d her frequently people of higher circles as well as
famous performers offolk songs. When Maro was only four, in front of them once she performed
one of the folk song: any faults. Sosh d, so she made her first steps and since then
she never parted from her beloved matter for almost seventy years. The people, villagers of
Kavtiskhevi and nearby villages, were her teachers. She learned “Kalospiruli’, “Orovela’, “Urmuli”,
mowing, reaping, maize hoeing and many other kinds of work songs, and 5o she used to enrich
her repertoire. The peasants were charmed by the low and beautiful timber of the voice of the




singing daughter of the noblerran as well as by the special and original colours of her
performance.

Maro performed publicly on village celebrations. She gathered her first group from boys and
girls of her age in Kavtiskhevi anc her fellow villagers called their “concerts” — “Maro's feasts
fondly. Upon her marriage, still fourteen years of age, she gathered another group of young
people in Akhalkalaki. Her first real stage “baptism” occurred in Gori in 1910. The sisters earned
soon their fame. Since 1917 Tarkhnishvilis sang in Thilisl. Maro was going to form a Kartli-
Kakhetian group and in 1919 she introduced them to the stage of the Conservatoire. Together
with Maro, her husband, Dimitri Tarkhan-Mouravi and their children - Tamar and Vano used to
sing.

Maro had one striving: to assim late and to study as much of the whole bulk of the Georgian
folk songs as she could. Original, natural, folk-style - these were the features that attracted her.
Singing was her call and the aim of her life. There were no more or less important events in
Georgia, that wouldn't be beautified by Maro's voice then. She had travelled and performed at
concerts throughout the whole Georgia, in the large cities of the Soviet Union, in the soviet
republics. Folk concerts were continued in theatres, schools, gardens, clubs, and commercial and
charity evenings. Maro's ensembls, counting seven members initially, turned into a group of
thirty-five people. Mastership of the group used to grow continuously and their repertoire used
togetricherand icher.In 1927 at the first All-Republic Olympiad Maro's group becameJaureates.
In 1933 many songs, performed by Maro Tarkhnishvili, were written as gramophone records. In
1937 there was organized the 25 years jubilee of creative activities of the sisters - Tarkhnishvils.
Maro was awarded the title of the Merited Public Figure of the Republic, and Ekaterine, Merited
Artist of the Republic. In 1956, on her 65th jubilee, Maro Tarkhnishvili became the Public Artist of
Georgia.

Maro Tarkhnishvili used to perform brilliantly popular samples of the city folklore, as well as the
charming tunes of ancient Thilisi with the accompaniment of the renown thari player, Bala
Melikov. Maro used tosingalso Azeri, Armenian and Ossetia songs very sentimentally

Georgia always knew the price of a good singer and song conductor, and such ones never
lacked love and respect. Yet itis rare for anyone to enjoy such popularity, honour and respect as
Maro Tarkhnishvili earned. The merited song conductor died in the age of 78, She was buried in
Thilisi,in Didube Pantheon of Writers and Public Figures, . i T
Baia Asieshvili
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4:15 PATARA SAKVARELO
Maro Tarkhnishvili's choir,
solo: llo Natidze, Mikheil Chankvetadze
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solo: Maro and Tamar Tarkhnishvili
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Maro Tarkhnishwili's choir, solo: Maro
Tarkhnishvili

4:37 GLESAV DA GLESAV, NAMGALO Maro
Tarkhnishvili's choir, solo: Maro Tarkhnishvili
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Maro Tarkhnishvili's choir, solo: Tamar
Tarkhnishvili, Mikheil Chankvetadze
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